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At FCBStudios we have been creating
successful, sustainable spaces for arts
and culture for over thirty years. Whether
working to upgrade and remodel found
spaces or starting from scratch with a new
building, we remain focused on designing
environments and creating content based
on experience, plurality, learning
and theatricality.

AWARDS

2020 Civic Trust, Alexandra Palace
2019 RIBA National Award, Alexandra Palace
2019 RIBA National Award, Southbank Centre
2019 RSAW Award, Gweithdy, St Fagans National Museum of History
2019 RIBA Regional Award, The Lookout Holkham Hall
2019 AJ Architecture Awards, Alexandra Palace
2019 Art Fund Museum of the Year, Gweithdy, St Fagans National Museum
of History
2018 RICS Wales Regional Award: Tourism and Leisure Award, St Fagans
National Museum of History
2018 Bath Property Awards Transformation Category, Bath Abbey
2018 Bath Property Awards Winner of Winners, Bath Abbey
2018 Haringey Design Awards: Best Restoration Project, Alexandra Palace
2018 Haringey Design Awards: Best Project in Haringey, Alexandra Palace
2017 RICS West Midlands Design and Innovation Award, and Project
of The Year, Royal Birmingham Conservatoire
2017 Civic Trust Regional Award, New Place
2017 Civic Trust Regional Award, Royal Birmingham Conservatoire
2016 Wood Awards, Education & Public sector, Stanbrook Abbey
2016 EASA/National Churches Trust Awards, The Presidents’ Award, New
Church Building, Stanbrook Abbey
2016 Stephen Lawrence Prize Shortlist, The Observatory
2016 RIBA Stirling Midlist, Stanbrook Abbey
2016 RIBA National Award, Stanbrook Abbey
2016 RIBA Regional Project Architect of the Year, Plymouth School of 		
Creative Arts
2016 RIBA Regional Award, Plymouth School of Creative Arts
2016 RIBA Regional Project of The Year Award, Stanbrook Abbey
2016 RIBA Regional Award, The Observatory

2016 Civic Trust Award, Pro-Tem, The Observatory
2016 RIBA Small Projects, Readers Choice Award
2015 Wood Award, Small project Awards, The Observatory
2015 NLA Award, Public Buildings, Unbuilt, Alexandra Palace
2015 RIBA National Award, Middleport Pottery
2015 RIBA Regional Conservation Project of the Year and Regional Building
of the Year, Middleport Pottery
2015 Europa Nostra Award for Conservation, Middleport Pottery
2015 Civic Trust Award, Middleport Pottery
2014 RIBA National Award, Manchester School of Art
2014 Concrete Society Award, Best Education, Manchester School of Art
2014 AJ Retrofit, HE Award, CondeNast College of Fashion
2013 FX Interior Design Award, Public Sector, Conde Nast College of Fashion
2013 RIBA National Award, ChedworthRoman Villa
2013 Civic Trust Awards, Community recognition, Old Fire Station, Oxford
2011 British Construction Industry Awards, Theatre Royal Bath
2008 Civic Trust Award, Special Award for Sustainability, National Cold War 		
Exhibition at the RAF Museum
2007 RIBA National Award, National Cold War Exhibition at the RAF Museum
2007 British Construction Industry Awards, Building Award, National Cold War
Exhibition at the RAF Museum
2006 RIBA Award, The Underground Gallery, Yorkshire Sculpture Park
2006 Civic Trust Award, Milestones of Flight, RAF Museum Hendon
2004 Architect of the Year Award, Arts/Culture Architect of the Year
2004 Civic Trust Award, Visitor Centre and Gallery, Yorkshire Sculpture Park
2003 RIBA Award, Visitor Centre and Gallery, Yorkshire Sculpture Park
2002 RIBA Award, The Earth Centre, Arrivals Building and Planet Earth Gallery
2002 RIBA Award, Persistence Works, Sheffield

Performance
Spaces

Southbank Centre, London

Whilst primarily a conservation

Southbank Centre, London

project to replace building services,
improve environmental performance

Client: Southbank Centre
Location: London

and upgrade infrastructure, the
revitalised building is now able to

Southbank Centre, with its origins in the 1951 Festival of
Britain, is one of the great democratic and imaginative
buildings of the last century and holds a unique place
in the London arts scene. The restoration and redesign
of Southbank Centre’s Queen Elizabeth Hall, Purcell
Room and Hayward Gallery has given these unique
1960s Brutalist wonders a new lease of life and a low
maintenance, lower energy future.

fully support an ever-widening artistic
programme, and improve disabled
access for audiences and artists.
New plant, modern controls, LED lighting, and
production infrastructure delivers an invisible upgrade
supporting Southbank Centre’s artistic programme.

Hayward Gallery
The building’s 66 iconic pyramid rooflights have
undergone an adaptive redesign inspired by sculptor
Henry Moore’s call to “Let the light in”, and now allow
the galleries to be flooded by controllable natural light.

In the Hayward Gallery, upgrades to the envelope and
a new roof have improved thermal performance and
brought controllable natural daylight into the upper
galleries. The resulting more stable environmental
conditions come with a 42% reduction in electricity
use. For QEH and Purcell Room the auditoria have
been sensitively refurbished.

QEH and Purcell Room
Our work was to redesign and upgrade the necessary
infrastructure to improve the buildings for 21st century
artists and audiences. New glazing to the front corner
of the reconfigured foyer allows light to flood in and
celebrates the new connection to the riverfront.

Installation views of Andreas Gursky at Hayward Gallery, 2018

Alexandra Palace, London

Alexandra Palace, London

Client: Alexandra Palace
Location: London
The regeneration of the East Wing of the ‘people’s palace’
has breathed new life into a much-loved cultural icon,
integrating a new technical infrastructure while retaining
the unique character of its historic spaces.
These spaces offer their own particular delight and
significance. The East Court was once a grand exhibition
hall, part of a wider experience of promenade and
spectacle so beloved of the Victorian public. The 19thcentury theatre, dark for over eighty years, tells a story
of grandeur overlaid with decades of alteration, damage
and slow decay. All of this is integral to the character and
atmosphere of the space. Some far-reaching interventions
were called for, but of paramount importance was the
preservation of the evocative and layered character that
made this room unique.
The Creativity Pavilion in Alexandra Palace provides a new
home in the East Wing of the building, for the charity’s
Creative Learning programme. The pavilion has the
flexibility to be transformed and adapted for a range of
activities and provides a welcoming, inspiring and modern
fit-for-purpose facility which contributes to the vibrancy of
the newly restored East Wing.

We use the term
“arrested decay” to
describe an approach
of consolidation rather
than restoration.
In treating rooms as found spaces, the processes of
deterioration have been addressed, elements that
were unsafe or could not be viably repaired have
been removed, added elements are legibly modern.
These additions are informed by the grand scale of
the Victorian palace and the ambitions it represents,
and are marked out by a scale and materiality that
identifies them as new. At the same time, this is
just one more layer added to many previous ones,
another chapter in the history of Alexandra Palace.
To create a more flexible auditorium the floor in the
stalls was first flattened and retractable seating
installed. The decorative ceiling has been stabilised
and the trusses from which it is suspended
have been strengthened and repaired. A matrix
of strongpoints within the auditorium roof void
allows for the connection of chain hoists and the
suspension of production equipment.

Royal Birmingham Conservatoire

Royal Birmingham Conservatoire

Client: Birmingham City University
Location: Birmingham
Royal Birmingham Conservatoire’s new state-of-theart home is the first purpose-built music college to be
constructed in the UK since 1987 and is the only one in
the country which has been specifically designed to cater
for the demands of the digital age.
It houses five performance venues: a public concert hall
with the capacity of 500 seats and a full orchestra, a 150
seat recital hall, The Lab - a ‘black box’ experimental
music space, a 100 seat organ studio and the Eastside
Jazz Club as well as 70 practice rooms of various sizes.
The new building is in the heart of the City’s learning
quarter, on the border between Birmingham and Aston.
It will act as a cultural hub, contributing to the performing
and visual arts within the city and region, as well as for
students of the University.
The combination of careful attention to purpose-built
detail, together with an over-arching vision of artistic and
educational ambition, has delivered a lasting monument
to the cultural investment of the City and the University.

With Hoare Lea, we aimed to
create acoustic environments
that would be amongst the
very best in the world.
The five venues each has their own particular
character, visually and acoustically, the Concert Hall
being the most complex. A combination of fine and
larger scale diffusion and sound scattering treatments
cover the walls and work to produce a rich, even and
diffuse sound field.
The specialist acoustic requirements of the building
made mechanical ventilation and some cooling a
necessity, so energy efficiency was driven through
careful selection of highly efficient systems, taking onsite generation opportunities where possible.
Ventilation systems feature full heat recovery and
high efficiency fan systems, while lighting is LED
throughout with advanced daylight and occupancy
sensing. Electrical generation is achieved on site
through a combination of rooftop PV and a combined
heat and power plant providing space heating and
electrical generation.

Brighton Dome Corn Exchange and Studio Theatre

Brighton Dome Corn Exchange and Studio Theatre
Client: Brighton Dome & Festival Ltd and
Brighton & Hove City Council
Location: Brighton
Set in historic Regency gardens and adjoining the famous
Royal Pavilion, Brighton’s Grade 1 listed Corn Exchange
and Grade 2 listed Studio Theatre are being refurbished
for a 21st century audience.
Our project will upgrade the Corn Exchange and provide
major improvements to the Studio Theatre, including a
brand new foyer space and café. Essential conservation
work will also be undertaken to restore hidden spaces
and reveal them to public view.
Brighton Dome has played many roles throughout its
200-year history including a stable block, temporary
hospital and roller rink. It is now the South Coast’s
leading arts venue and remodelling its buildings will create
much-needed flexibility in terms of layout, seating and
infrastructure whilst conserving the unique character of
the original 1806 interior.

By improving facilities
and equipping the
estate for a sustainable
future, it will be able
to reaffirm its position
as a key cultural
destination for many
more years to come.

The Royal Pavilion Estate Masterplan,
Brighton

The Royal Pavilion Estate Masterplan,
Brighton
Client: Brighton & Hove City Council
Location: Brighton
This fascinating project for the Royal Pavilion Estate in
Brighton seeks to reawaken and reunite the historic estate
created by George IV in the early nineteenth century.
John Nash’s Royal Pavilion and William Porden’s
magnificent stables rotunda and riding house (now the
Brighton Dome and Corn Exchange Theatre) epitomise
the eccentric flamboyance which has become symbolic
of both George IV and Brighton. The project aims to reestablish the Royal Pavilion Estate as the foremost cultural
destination in Brighton and the South-East, and equip it
for a sustainable future.
The project is centred on realising the potential of Nash’s
Picturesque garden as the heart of the Estate as the
means to mediate, connect and interpret the complex
set of relationships between the historic buildings and
contemporary operations.

The garden offers exciting opportunities for creative new uses in
support of the arts and performance venues on the site. The project
encompasses estate-wide strategies for visitor welcome, events,
learning, catering and staff accommodation, and works to improve
facilities for the care and conservation of the listed buildings and garden.

Pegasus Theatre, Oxford

Pegasus Theatre, Oxford

Client: Pegasus Theatre Trust
Location: Oxford
FCBStudios was commissioned to design a new building
in east Oxford for the long established Pegasus Theatre
Trust; who help involve more than 1,300 young people in
arts activities each year. The project required the demolition
of the existing workshop and foyer whilst the existing
auditorium has been retained and extended to provide a
125 seat flexible space for dance and theatre productions.
The new building incorporates spaces for public use and
hire including foyer, cafe, meeting rooms, dance studio,
rehearsal spaces and a workshop; all located around the
central auditorium.
The client’s vision was to build on a rich past and
reputation for work with young people and professional
artists, to develop a new centre of excellence for creativity,
performance and to widen audiences and participation
within Oxford.

The theatre is home to the Oxford Youth Theatre and the local
community were involved in the development of the scheme,
creating a building with sustainability at its heart and one
which will add to the rich variety of this area of Oxford.

Theatre Royal, Bath

Theatre Royal, Bath

The design of our
interventions evolved

Client: Theatre Royal Bath
Location: Bath
Bath’s Theatre Royal is one of the oldest working theatres
in the UK and lies at the heart of this World Heritage City.
Its most recent incarnation by George Dance in 1805
inhabits the original shell of Beau Nash’s Palace of 1721
and the auditorium has been expanded, remodelled and
re-built through nearly 200 years of continuous operation.
In 2010 the theatre’s trust appointed FCBStudios to
identify and carry out major refurbishment and upgrading
to ensure the Grade II* listed building is fit for modern
standards of public performance.
This involved careful interventions to expand the foyer,
introduce a new Stalls bar in one of the original vaults,
carry out conservation cleaning to the auditorium
and improve lighting and services to reduce energy
consumption and improve access.

from close analysis of the
materials, decoration and
structure of the existing
building to produce
contemporary layers which
echo the neo-classical
scheme but at the same time
express a modern language
of materials congruent with
a 21st century theatre.

Bedales Theatre

Bedales Theatre

Client: Bedales School
Location: Petersfield
The theatre at Bedales School provides both rehearsal and
performance space for drama in an independent school
with a strong tradition in performing arts education. The
school has a history of oak-framed building, the most
famous of which is the library designed in 1928 by the Arts
and Crafts architect Ernest Gimson. Our proposal was
to construct a contemporary theatre, using a green oak
frame, within the architectural traditions of the school.
In keeping with the ideology of this collaboration, the roof
and walls have been clad internally and externally with
sustainable home-grown timber, Douglas Fir and English
Larch. The final outcome was one of the largest timber
frame structures to be constructed in the UK at that time.
The auditorium houses flexible seating arrangements for up
to 300 people, with a backstage/ workshop area that can
be opened up to supply a greater area for proscenium arch
performances and larger school functions.

The building is designed
to be naturally ventilated,
an unusual feature for an
auditorium of this size.

The design team defined a simple natural ventilation
system incorporating a ‘coolth store’ in the void beneath
the auditorium seating. The stack effect generated by
the 18-metre high chimney at the apex of the pyramidal
auditorium draws cool air through the underfloor space
during performances, as well as exhausting heat
generated by the audience and stage lighting.

Real World Studios

Real World Studios

Client: Peter Gabriel, Real World Studios
Location: Box
After a limited competition, FCBStudios were appointed
to carry out the comprehensive redevelopment of a
former water mill, and its site of over four acres, to provide
a unique recording studio complex.
The client for the project was Peter Gabriel. His
original concept was to provide a unique and creative
environment for the development of new ideas in music
and the visual arts using all the benefits of emerging
technology.
The complex is centred on the conversion of the existing
mill building into studio facilities. The robust character of
the existing building was preserved, and any alterations
were carried out in a distinctly contemporary manner.
Residential and office accommodation were also provided
by renovating other buildings on the site. A vaulted timber
structure was constructed to provide a studio/writing
room on the other side of the mill pond.

The form and character
of this new extension
derives from the acoustic
requirements of the
space and the desire
to create a naturally lit
but acoustically sealed
enclosure, which made
the most of the views
over the mill pond.

Galleries

V&A Raphael Court

V&A Raphael Court

Client: V&A
Location: London
In 2020, the V&A marked the 500th anniversary of
Raphael’s death with the refurbishment of the Raphael
Court, home to the iconic Raphael Cartoons, loaned to the
V&A from the Royal Collection by Her Majesty The Queen.
The refurbished Grade I listed Aston Webb gallery
transforms the way museum visitors experience the
cartoons through subtle changes to the architecture
and a radical change to the décor of the space.
The new decorative scheme helps to focus attention and
reveal the Cartoons’ extraordinary details and vibrant
palette. Curved acoustic plaster panels on the ceiling help
to create a calmer environment, and bespoke furniture
enables visitors to sit and experience the works and
interact with each other in new ways. State-of-the-art LED
lighting reduces reflections on the glass and produce a
marked increase in visibility of the works.
Improving the visibility and appearance of the Raphael
Cartoons and bringing their interpretation up to date will
help to explain their significance as design objects within a
space that is fitting for both these remarkable drawings and
the museums’ contemporary international audience.

The Raphael Court
presents a shift in
pace within the busy
museum and our
designs emphasise this
to create a quieter, more
contemplative interior
where the Cartoons are
given the space they
need, both physically
and intellectually.

Yorkshire Sculpture Park

Yorkshire Sculpture Park

Client: Yorkshire Sculpture Park
Location: Wakefield
We have been architects to the Yorkshire Sculpture Park
since 1988. The former Bretton Hall estate has been
transformed into an internationally significant park which
welcomes 700,000 non-paying visitors every year. We
began with a gallery for sculpture and two-dimensional art
to a very limited budget and timetable.
Subsequently, we designed an indoor gallery by
converting a series of 18th-century outbuildings flanking
a curved garden wall and more recently have completed
the £4 million Visitor Centre. In total we have created a
series of three exhibition spaces including the innovative
Underground Gallery, completed in 2006. At 600sqm,
this is one of the largest purpose-built gallery spaces
in Britain.

Sustainability was
an essential part of
the brief, allowing
YSP to exhibit
sensitive materials.
All the galleries and the seminar room in the
Visitor Centre enjoy high levels of daylight to
reduce the need for artificial lighting.
The fabric of the buildings allows the galleries
to operate under passive natural ventilation.
Automatic louvres allow ventilation at night to
disperse heat built up during the day, allowing
the structure to cool.

Leventis Art Gallery, Cyprus

Leventis Art Gallery, Cyprus

Client: A.G. Leventis Foundation
Location: Nicosia, Cyprus
A new art gallery with restaurant and apartments for the
AG Leventis Foundation, a private foundation supporting
educational, cultural and philanthropic causes which
promotes Hellenic culture.
The building is close to the 15th century Venetian walls
of Nicosia and takes on an eroded form creating a
contrast between solid and void that generate a series of
courtyards & balconies, public and private. These connect
to the street, the city, and to the spectacular views to the
Pentadaktylos Mountains to the north resonating with
both the ancient and contemporary quarters of Nicosia.
Carefully orientated openings provide views to the city,
connecting the collection of art and artefacts to a broader
cultural context. Daylighting from rooflights designed to
exclude harmful UV, floods the galleries, the upper two
stories of which are connected by light shafts.

The Leventis Gallery and
apartments are designed
to minimise energy use by
avoiding potentially harmful
solar gains, enhanced insulation
and airtightness and use of
daylighting wherever feasible.

A heavyweight structure with carefully shaded openings
will be less reliant on energy hungry systems than
many of its lightweight, highly glazed neighbours, but
will still require cooling through the summer months.
Geothermal energy is harnessed via cast-in coils
to provide background heating and cooling with a
constant temperature of 20 degrees celsius.
The quarries which supplied the stone for historic
Nicosia lie within the occupied territory so we have used
Palestinian limestone which sits easily in its context.

Persistence Works, Sheffield

Persistence Works, Sheffield

Client: Yorkshire Artspace Society Ltd
Location: Sheffield
Located in Sheffield, Persistence Works was the UK’s
first purpose-built fine art and crafts studio complex
and provides a permanent base for over 80 artists. The
client was Yorkshire ArtSpace, a charitable organisation
supporting artists and craftspeople by providing studio
space at affordable rents, while offering a wide range of
visual arts events and activities to the community.
The site is a prominent one, situated at the inter-section
between the cultural and industrial developments within
Sheffield’s old cutlery industries’ quarter. The function
of the building is a synthesis of the two aspects of the
cultural and industrial sectors; a synthesis which is also
reflected in its form.

The building
demonstrates
innovation in our
use of materials.
It explores the use of concrete while the design
and method of construction were carefully
researched to achieve the highest quality
affordable finish. The cast in situ concrete is
contrasted with lightweight, frameless glass
elements. The building incorporates a number
of artists’ works, with the primary collaboration
a “floating wall” to the main frontage.

The Spanish Gallery

The Spanish Gallery

Bishop Auckland has a rich
and surprising history, from

Client: The Auckland Project
Location: Bishop Auckland
Inspired by a cycle of paintings by Francisco de Zurbarán,
which have been housed in nearby Auckland Castle for
more than 250 years, Spanish Gallery will be the first
museum in the UK dedicated to exploring the arts and
culture of Spain and is part of a suite of projects for The
Auckland Project.
Two previously vacant historic buildings in Bishop
Auckland’s Market Place are being transformed into a
new gallery space which will also include art conservation
and visitor services. Behind the façades of Bishop
Auckland’s Grade II listed Backhouse Bank building and
neighbouring Barrington School buildings, works from the
Trust’s own collection will be on display, along with loans
from institutions and galleries around the world.
Works will be exhibited across ten galleries, spread over
three floors, including a dramatic top-lit, double-height
space in an extension to the Backhouse building to
sensitively accommodate larger works.

The Prince Bishops to the
Romans and railways. By
reigniting interest in this
history and attracting new
visitors and academics,
a bright future can be
created for the town and
the local community, with
opportunities for economic
and social regeneration.

The Observatory

The Observatory

Client: SPUD (Space Placemaking & Urban Design)
Location: Multiple across UK
The Observatory is a mobile artist studio and workshop
designed to encourage interaction between artists and
their audience, through a blurring of public and private
and inside and outside spaces.
Four architectural assistants from FCBStudios, together
with Devon-based artist Edward Crumpton, won a
competition to create a structure that could house multidisciplinary artists and directly engage with the public.
They responded to the brief by creating two rotating
wooden structures:
The Study: a private and weather-tight artist’s studio.
The Workshop: a space for the artist to present their work
and encounter the public in.
The Observatory frames the artist’s space inside and its
surrounding landscapes outside. Artist or audience can
rotate the buildings, which like telescopes, can face new
points of interest.

A wood-burning stove provides
heat, the solar panel on the
roof is enough to power a
light bulb and a laptop, and
rainwater harvesting supplies
the artist’s sink with water.

Dark charred timber panels, created using a Japanese
technique called Shou Sugi Ban form the external
cladding. This richly textured, outer layer contrasts
with the smooth lighter woods used inside the cabins.
Edward Crumpton’s knotted and tarred marlin rope
screen adds further decorative detail that will weather
beautifully over time.

Museums

Shakespeare New Place,
Stratford-upon-Avon

Shakespeare New Place,
Stratford-upon-Avon
Client: Shakespeare Birthplace Trust
Location: Stratford-upon-Avon
FCBStudios were appointed by the Shakespeare Birth
Place Trust to not only improve the visitor welcome of
New Place and Nash’s House, but to meet the access
demands of a 21st century audience and facilitate a new
and enhanced way in which to view and experience the
historic site and gardens.
The scheme focussed largely on the reinterpretation of
the garden site where the home of William Shakespeare
stood until its demolition in 1702, through an imaginative
landscape proposal, but also through the conservation,
re-working and extension of the Grade 1 listed Jacobean
museum building.
The site re-opened to the public in August 2016
for the commemoration of the 400th anniversary of
Shakespeare’s death.

The extension to Nash’s House
sensitively provides additional
exhibition space in a new oak
framed structure nestled within
the gap between two listed
buildings, carefully preserving
medieval archaeology beneath
its footprint.
Seen very much as a transitional space between
garden and museum, the extension has a raw
and natural material palette, of roughly sawn and
naturally stained semi-green oak frame structure,
providing the backdrop to a family of more finelycrafted and finished joinery elements placed along
the visitor route, designed to be touched and
provide comfort through craft.

The Postal Museum
and Mail Rail, London

The Postal Museum
and Mail Rail, London
Client: The Postal Museum / The Postal Heritage Trust
Location: London
The Postal Museum
The Postal Museum holds nationally important archive
and museum collections, caring for the visual, physical
and written records of five centuries of postal heritage.
An existing inter-war building on the Mount Pleasant
Royal Mail site, Calthorpe House has been repaired and
extended to provide exemplary accommodation for the
conservation, archiving and research of the collection.
Mail Rail
Snaking 70 feet below ground, from Paddington to
Whitechapel, lies one of London’s most hidden secrets
– a historic underground railway system. Part of the
UK’s industrial heritage, Mail Rail is an integral part of the
story of how the Post Office has continuously explored
pioneering ideas to speed mail delivery. The emphasis of
our scheme was on preserving the industrial feel of the
railway, removing only redundant and dangerous services,
whilst ensuring that any new installations are reversible.
Visitors are are able to board a train and ride the Mail Rail
to the Mount Pleasant Platforms, where audio and visual
interpretations tell the story of the Mail Rail.

In its new home, The Postal Museum will significantly increase
public access to its collections, bringing the rich story of
communication, industry and innovation to all. Along with its
sister museum Mail Rail, they display a unique set of world class
collections, offering an immersive and innovative experience.

National Cold War Exhibition,
RAF Cosford

National Cold War Exhibition,
RAF Cosford
Client: Bridgnorth District Council
Location: Shropshire
RAF Cosford houses the world’s first exhibition dedicated
to documenting the social, political and military conflicts
of the Cold War. The dramatic structure houses 17 large
aircraft - the biggest with a wing span of some 50 metres
- missiles, historic artefacts, models and interactive
displays to convey the full depth and breadth of this
complex period of modern history.
The aircraft, previously exhibited outdoors, will now be
preserved in a humidity-controlled environment using low
energy conservation heating and natural ventilation.
Straight trusses form the primary structure of the building.
Each truss is misaligned from one to the next to define a
hyperbolic parabola. The transformation from this linear
geometry to a curvilinear geometry is achieved by twisting
each section of structural along its length as it spans
between trusses.
The industrial aesthetic of the interior is one of stark
contrasts: dark structural steel supports, bright galvanized
decking, daylight entering via a continuous strip of
rooflights along the central spine to provide a constantly
changing play of light and shadow.

The project represents a
shift in thinking on museum
environmental conditions.
Humidity is controlled within the display hall
without using energy-intensive air conditioning.
Instead we’ve used controlled ventilation, lowlevel conservation heating, exposed thermal mass
and a heavily insulated roof structure. This will
keep the historic aircraft protected for many future
generations to learn from and enjoy.

Jodrell Bank

Jodrell Bank

Client: University of Manchester
Location: Macclesfield
In 2009 the University of Manchester’s Centre for
Astrophysics appointed us to masterplan the famous
Jodrell Bank Observatory site and then design a series of
new buildings within the park of the Grade 1 listed Lovell
Radio Telescope.
The first project brief was to create an inspirational visitor
centre to communicate the importance and relevance of
the scientific research undertaken at Jodrell to a
wider audience.
Following the completion of the visitor centre, the
University of Manchester asked the team to help expand
the scientific research facilities on site and design the
global HQ for the world’s next-generation radio telescope
known as the Square Kilometre Array. Third and fourth
phases of work are ongoing.

High levels of insulation and air
tightness combined with low
energy LED lighting throughout
the scheme ensure the base
energy load of the building is
kept as low as possible.

Heating and additional cooling during peak periods is
achieved through air source heat pumps, each located
adjacent to the respective building in an external timber
enclosure. Most spaces are naturally ventilated with roof
lights and opening windows at high level.
The Lovell Telescope is a truly inspirational piece of
engineering with wonderful sculptural qualities. We
chose a steel construction for the new pavilions and a
pressed metal cladding to pick up on the telescope’s
structure but also aimed for a very planar and simple
façade to contrast against the Lovell Telescope’s
intricate and complex frame design.

Chedworth Roman Villa
Gloucestershire

Chedworth Roman Villa
Gloucestershire
Client: The National Trust
Location: Gloucestershire
Chedworth Roman Villa is a Scheduled Ancient Monument
set within an Area of Outstanding Natural Beauty in the
heart of the Cotswolds. The site includes over a mile of
Roman walls, bathhouses, hypocausts, a water shrine and
several mosaics thought to rival those in Pompeii.
Our new conservation shelter, following the line of the
west range of the villa, now protects the most significant
archaeological remains. A refurbished visitor reception
building and a much-needed education centre have also
greatly improved the visitor experience.
The new building sits lightly on the existing Roman
foundations. The structure is assembled from a kit of
parts and is held in place with optimally sized timber
frames that didn’t require fixings into the Roman masonry
of the villa. It holds its own weight and can be easily
demounted or adapted as future interpretation and
conservation practices change.

The new shelter eliminates
the environmental effects
that were previously affecting
the Roman mosaics with a
weatherproofed, black
single-ply membrane, clad
in larch battens.
Sliding timber panels on glazed sections control
solar gain, with carefully angled battens preventing
low-level sun from damaging the mosaics. This
provides a technically stable environment for
the villa’s archaeology while still enabling visitors
to see clearly from both inside and outside the
building. Mechanical dampers also maintain stable
ventilation levels, allowing the building to “breathe”
according to conservation needs.

Clore Learning Centre

Clore Learning Centre

Client: Historic Royal Palaces
Location: Hampton Court
The Clore Learning Centre is a new resource for Hampton
Court Palace, comprising a single storey reception
building and the refurbishment of the 17th century
Barrack Block to provide education facilities for visitors to
the Palace. This is the most significant building to be built
at Hampton Court for more than 150 years and presented
a rare opportunity to integrate a new building within a
highly significant historic landscape.
Hampton Court Palace is a Scheduled Ancient Monument
and development of this scheme required continuous
and careful dialogue with English Heritage. The project
demanded a thorough understanding of the historic site
with a particularly sensitive approach to the design of
this major new building which was funded by the Clore
Duffield Foundation.
The single-storey steel-framed building provides teaching
and exhibition facilities to help visitor groups interpret the
history of Hampton Court Palace. The Learning Centre is
oriented to create a new external courtyard and two tall
roof ventilation stacks provide contemporary references to
Hampton Court’s iconic chimneys.

The sustainable
design achieves low
energy consumption
through high insulation,
natural ventilation and
daylighting, assisted by
harnessing the structure
itself to create a zero
U-Value wall.
A new planting scheme takes inspiration from the
site’s former use as a kitchen garden and the new
building serves as a backdrop for a number of
commissioned artistic installations.
Use of traditional handmade bricks and roof tiles
further place the building within its context.

The Earth Centre & Solar Canopy,
Yorkshire

The Earth Centre & Solar Canopy,
Yorkshire
Client: The Earth Centre
Location: South Yorkshire
The Earth Centre is a large-scale visitor attraction
providing both education and entertainment around
environmental issues. It exists on a 300-acre site in one of
the most environmentally devastated areas in the country,
the coalfields of South Yorkshire.
Feilden Clegg Bradley Studios were appointed initially
to help with the masterplan process, and thereafter to
design the Entrance Buildings.
The Solar Canopy, which boasts the biggest array of
photovoltaic cells in the UK, connects the restaurant
building with the Planet Earth Galleries which are built into
the earth. The Solar Canopy is a distorted timber space
frame constructed using round wood poles of indigenous
softwood with galvanised steel connectors. The elaborate
geometry created by the trapezoidal frame and the almost
random supporting posts forms a dynamic contrast with
the purity and simplicity of the adjacent building forms.

Our aim was to
demonstrate
the potential of
environmental design
principles, integrating
a low energy building
with a highly visible
solar generator.
This would make a significant statement at the
main entrance to the Earth Centre emphasising
the importance of on-site electricity generation
using photovoltaics as a way of reducing
dependency on fossil fuels and therefore
reducing greenhouse gas emissions.

Community
Spaces

Southbank Undercroft

The objective of the

Southbank Undercroft

restoration works was to
reinstate the physical makeup

Client: Long Live Southbank & Southbank Centre
Location: London

of the Undercroft to the exact
1960s design and to merge it

The Undercroft is an important part of the Southbank
Centre complex. It was first discovered by skateboarders
in 1973 and quickly developed into one of the most
important skateboarding spots in the world. With the
intention of a temporary closure, part of the Undercroft
was boarded up in 2004 and has not been skated since.

seamlessly with the current
skate space.

FCBStudios have sensitively restored the space beneath
the Queen Elizabeth Hall for skateboarding and a new
learning and creative space for children and young people
will be used to support the activities of the Southbank
Centre’s Festival Arts School Programme.
The skate space reopens over 400sqm of new space for
skating, BMXing and graffiti and gives a much-needed
increase in free creative space on the South Bank of the
Thames. The skate space reopens over 400sqm of new
space for skating, BMXing and graffiti and gives a muchneeded increase in free creative space on the South Bank
of the Thames.

Iconic parts of the Undercroft
including the much loved
Iconic parts of the Undercroft including the much
loved Small Banks and Wooden Ledges, legendary in
skateboarding history but closed off for more than a
decade have been restored.

Small Banks and Wooden
Ledges, legendary in
skateboarding history but
closed off for more than a
decade have been restored.

Bath Abbey

Bath Abbey

An environmentally-friendly
underfloor heating system

Client: Bath Abbey
Location: Bath
Bath Abbey has been the centre for Christian faith in the
UNESCO City of Bath for more than 1300 years. The
Footprint Project seeks to ensure that it remains so for
generations to come through repair and conservation
work and crucial new facilities.
The £19.3 million programme of restoration, building
works and interpretation will help to secure the Abbey’s
physical future and improve its accessibility, sustainability,
hospitality, and service to the city, as well as providing
flexibility for worship.
Within the Abbey, the main focus was the repair and
conservation of the historic floor. The works reveal
all of the 891 carved memorial stones on the Abbey
floor and show us the names of nearly 1500 people
commemorated there. The stones represent a crosssection of Bath’s society from 1625 to 1845, including the
important Georgian period chronicled by Jane Austen.
The research, interpretation and conservation of the floor
restores a crucial missing part of the story of Bath and its
social history.

uses waste heat from the
City’s natural thermal springs
providing improved thermal
comfort and a welcoming
environment inside the Abbey.
Naturally hot spring water, first harnessed and
channelled by the Romans, is used to heat the
Abbey sustainably.
As the spring water from the neighbouring Roman
Baths runs through the Great Drain alongside
the Abbey on its way to the River Avon, heat
is captured and fed into an underfloor heating
system, using natural energy to maintain a
comfortable temperature within the Abbey.

Roman Baths Clore Learning Centre

Roman Baths Clore Learning Centre

Client: BANES Council (Bath and North East Somerset)
Location: Bath
The Roman Baths Clore Learning Centre and World
Heritage Centre repurpose existing historic buildings
to bring education and information into the heart of the
World Heritage City of Bath.
The extension to the Roman Baths brings back to life
an important group of historic buildings, which include
the former Bath City Laundry, constructed by the City
Architect Major C E Davis in the late 19th century, and a
boiler house used for re-heating thermal water piped from
the King’s Spring through a tunnel beneath York Street.
These buildings adjoin the main Roman Baths complex
via an ornate 19th-century archway, constructed to
transport the hot waters back to the Spa.

The new Learning
Centre provides a
suite of rooms for
school and community
groups to use, carefully
inserted into the historic
buildings, telling the
story of Bath’s thermal
waters in Roman times.
Visitors to the new Learning Centre will be able
to walk through spaces beneath York Street
excavated by Major Davies in the 1880s, and
see parts of the Roman Baths that have never
before been open to regular public access.

Quad Visual Arts and Media Centre

Quad Visual Arts and Media Centre

Client: Derby City Council
Location: Derby
QUAD brings together two of Derby’s former arts
organisations, Q-Arts and Metro Cinema, within a unique
landmark building that is now the new home for both art
and film in the heart of Derby. The project will provide
a range of facilities including the Q-Arts Gallery with
exhibition space, workshops, offices and public spaces
including a shop, café and the two-screen Metro Cinema.
It received enthusiastic support from the Arts Council
with £2.5 million funding. The building incorporates
our preoccupations with materiality and context, with
references to the translucency and delicacy of silk and
ceramics – materials which were once at the heart of
Derby’s manufacturing and trades industries.
The project was remarkable for its close collaboration with
artists on developing the design - the main facades of the
glass box incorporate Alex Beleschenko’s work and the
foyer is lined by Angela Verdun’s ceramic frieze.

QUAD demonstrates
a new approach to
revitalising our town
centres by recognising
the energising impact
of the arts. Most
regeneration is retail-led
but this is a national arts
centre which is acting
as a real catalyst for
change within Derby.

Old Fire Station, Oxford

Old Fire Station, Oxford

Client: Crisis and Oxford City Council
Location: Oxford
The ‘Old Fire Station’ is a joint project between Oxford
City Council and homeless charity Crisis. The building is
an amalgamation of three buildings, dating from 1894,
with over 23 staircases, incorporating a gallery, studio
theatre and nightclub. The gallery and theatre have
been retained, whilst new arts facilities and a new Crisis
Skylight Centre for the charity Crisis have been added.
The overall vision for the project was to create a unique,
dynamic and inspirational centre for creativity, skills
development and enterprise in Oxford; and to bring a
redundant council building back into use, using a “two
organisations, one building” approach.
The refurbished spaces provide a new, fresh and light
finish, whilst retaining the existing building character
and exposed original features such as: the leaded light
windows, fire places, brick work, stone arches and
steel girders. Centrally a new glass, steel and zinc clad
courtyard has been inserted into the building, which
floods the link bridges, ground floor foyer, gallery and
surrounding rooms with natural light.

The existing building fabric has,
where possible, been retained
to help define the character and
richness of spaces and influence
the choice of new materials.

The vision for the buildings character was to balance
the existing fabric with new, robust, industrial materials,
such as galvanised mesh balustrades and exposed oil
coated steel structures. Along with this we have sought
to create a warm and inviting environment, for example
through the use of timber flooring and handrails on the
upper floors.

Windsor Castle Masterplan

Windsor Castle Masterplan

We were mindful of the fact that, as
well as being a historic site of great

Client: Royal Collection Enterprises Limited
Location: Windsor
FCBStudios were been appointed by the Royal Collection
Trust to produce a Visitor Experience Master Plan for
Windsor Castle.
Windsor Castle is the largest and oldest inhabited castle
in the world. It is a Royal seat of global significance,
in terms of both its historic and enduring place on the
world stage. It is a Royal residence and home to an
internationally recognised art collection. Our work sought
to appraise the whole visitor experience - identifying
opportunities for its improvement and for the presentation
of currently unseen, yet extraordinary features of the
Castle and its collection.
We were midful that, as well as being a historic site of
great importance, it is also an active family residence.
Our work there has been to consult with everyone
responsible for entertaining over a million visitors a year
and look at ways of improving the visitor experience. The
first phase of the masterplan that resulted from this study
has been to develop new conservation workshops for
the extraordinarily skilled craftspeople who look after the
Royal Collection.

importance, it is also an active family
residence. Our work there has been
to consult with everyone responsible
for entertaining over a million visitors
a year and look at ways of improving
the visitor experience.

Stanbrook Abbey, Yorkshire

Stanbrook Abbey, Yorkshire
Client: Conventus of our lady of Consolation,
Stanbrook Abbey
Location: Yorkshire
Construction value: £7,500,000
Completion: September 2015
We tend to think of health and wellbeing as physically
determined, but for 27 Benedictine nuns who live in North
Yorkshire, health is most definitely a spiritual affair.
Our challenge was to provide their community with a
setting that would enable them to live their spiritual life
of constant prayer, in a site chosen for its qualities of
‘silence and light’. The new church at Stanbrook Abbey
is the latest phase of a project to rebuild their home after
leaving their previous cold and expensive to run Victorian
residence 15 years ago.
The church is an exercise in designing with daylight,
celebrating the position of the sun throughout the day and
the year. At midday it is reflected off the structural timber
fins that form the south wall, and the evening light floods
into the main body of the church, providing a constantly
changing environment for their life of constant prayer.

Together with Buro Happold
we developed a design
embracing sustainability,
architectural vision and
structural innovation.
The nuns were keen for the new Abbey to be both
economic to run and sensitive to ecological and
environmental concerns.
Natural ventilation is used throughout the structure
including to the church and chapel, which use
wind protected stack vents at high level to draw air
through the building. Very high levels of insulation
and low energy appliances and fittings were installed
as well as a reed bed sewage treatment system.

Middleport Pottery, Stoke-on-Trent

Middleport Pottery, Stoke-on-Trent

Client: The Prince’s Regeneration Trust
Location: Stoke-on-Trent
Middleport Pottery is the home of ‘Burleigh Ware’
ceramics, and is one of the last working Victorian
Potteries in the United Kingdom.
The dilapidated Grade II* factory buildings in Burslem
were saved by His Royal Highness the Prince of Wales.
The site was purchased by The Prince’s Regeneration
Trust in 2010 and working alongside FCBStudios a brief
was developed to repair the factory, save the jeopardised
jobs of existing employees, create additional jobs and kick
start the regeneration of the surrounding town.
The quiet and restrained refurbishment of the site has
been awarded a Europa Nostra Prize for European
Cultural Heritage Conservation.

The refurbishment
has made a number
of major sustainability
improvements.
The conservation brief required extensive
refurbishment of leaking roofs and windows, and
improving the energy efficiency of the building
envelope through upgraded insulation, enhanced
airtightness performance and the installation of new
highly efficient servicing, including lifts. External
lighting has been designed to a low lux level to
minimise light pollution whilst maintaining a flight
path for bats.
The building’s time-worn industrial character
was very fragile and in danger of being lost to
over-sanitised heritage commodification. Even
though the buildings were at risk of collapse, their
conservation could jeopardise everything about the
site that the team hoped to save. The ‘light touch’
philosophy sought only to intervene where essential.

Arts
Education

Manchester School of Art

Manchester School of Art

Client: Manchester Metropolitan University
Location: Manchester

Our approach was to express
a modern interpretation of the
traditional warehouse typology
which made Manchester such a
success through its textile trade

This major extension to the Manchester School of Art,
which began life in the 1830s, has provided an engaging
and lively environment for students and staff to work and
study and has helped re-assert both the Art School and
the University’s profile on the national stage.
A highly visible Vertical Gallery space acts as a shop
window providing a showcase for the School of Art to
the University and the wider City. Behind the gallery is
an interactive ‘hybrid’ studio designed to break down
traditional hierarchies and foster creative collaboration
between disciplines instead.

in the 19th century.
The new build Benzie Building comprises two key
elements. The first is the working heart of the building
comprising open studios, workshops and teaching
spaces known as the Design Shed. The second is the
seven-storey Vertical Gallery - the link between the
existing 1960s arts tower and the new studio building.
This gallery provides a showcase space for students’
creations and a shop window for the faculty itself.

Condé Nast School of Fashion
& Design, London

Condé Nast School of Fashion
& Design, London
Client: Condé Nast Publications
Location: Soho, London
Condé Nast, the internationally renowned publishing
house famous for such titles as Vogue, Tatler and House
& Garden, commissioned FCBStudios to design a
bespoke teaching environment in the heart of London’s
Soho. The Condé Nast College of Fashion and Design
now offers diplomas in a range of design-based courses.
The design brief was to create a multi-functional fashion
and design school that could be adapted for both
teaching and event hire. The scheme had to convey a
strong sense of the Condé Nast brand while fitting in
sympathetically with the Soho streetscape.

Working with two existing
inter-connected buildings we
responded carefully to the
rhythm and materials of the
historic Georgian terraces.

External areas are remodelled with large open spaces
on the ground floor. The mixed brickwork is left
exposed to express the layered history of the building.
Enlargement of the facing windows introduces this
texture to the interior.
The entrance to the building is steel plated and opens
into a double-height lobby, overlooked by the gallery.
A two metre-high feature light in blue crocheted fabric
by Naomi Paul and a mirrored wall in the foyer both
express the design raison d’être of the college and
create instant visual impact.

The Edge, University of Bath

The Edge, University of Bath

Client: University of Bath
Location: Bath
The Edge is a new centre for the arts at the University
of Bath, which brings together a range of spaces for the
visual and performing arts under a single roof. The £6m
remodelling and extension of the University’s Arts Theatre
– originally designed by Peter and Alison Smithson,
but never fully completed – houses the new Institute of
Contemporary Interdisciplinary Arts (ICIA), a centre of arts
excellence in the university and the city.
Bath University is a largely science and technology based
institution, but the Vice Chancellor recognises the value of
creative arts integrated into the life of the university.
Key to the design brief was to bring together diverse art
forms and practices and help foster new interactions
between disciplines. The building provides a 220
seat theatre, an art gallery, dance and performance
studios, visual arts studios and music practice rooms
for individuals and ensembles. It also, deliberately and
provocatively, provides research rooms for the school of
management at the heart of a new creative arts building.

The arts centre enables the university to engage more fully
with the local community and wider region, and to provide an
innovative and attractive public programme of arts events.

Plymouth College of Art

Plymouth College of Art

Client: Plymouth College of Art
Location: Plymouth
Plymouth College of Art is committed to promoting
diminishing crafts to students and the public. Critically,
the College seeks to bring together traditional making
processes with digital design.
Our scheme focusses on reconfiguring the old workshops
to work in tandem with a series of new high-ceilinged
studios. Large windows face onto the street, allowing
glimpses of glass-blowing, pot-throwing and other craft
processes going on inside.
Alongside the craft workshops is a new open access
centre called FabLab Plymouth which is part of an
international network of digital design and prototyping
studios. The centre offers access to these facilities for
all students at the University, as well as local designers,
makers and the public.

The black metal
cladding on the lower
half of the building
reflects the blackening,
semi-industrial
processes taking place
in the ground floor
workshops. Glass and
concrete to upper floors
denote these ‘cleaner’
digital design spaces.

MMU SODA (School of Digital Arts)

MMU SODA (School of Digital Arts)

Client: Manchester Metropolitan University
Location: Manchester
The Manchester Metropolitan University School of Digital
Arts (SODA) aims to create a new kind of art school
provision, a new interdisciplinary learning environment
that reflects the ubiquity of the screen in all our lives and
will develop interdisciplinary talent to support Greater
Manchester’s creative and digital industries.
SODA will be a future-facing resource that recognises
that screen and post-screen interactions in the
future will be central to human communication. This
ambition recognises that technological advances and
convergences between different creative digital sectors
will completely transform the kinds of expertise that are
needed to serve this greatly expanded range of screen
and post-screen based interactions.
The entrance to the school announces these intentions
boldly, with a four-storey video light wall on the northern
façade marking the campus approach and creating
a platform where the work of the students can be
displayed. A pleated metal façade reflects the local
context and activity above a new pedestrian street
between SODA and the adjacent Benzie Building,
part of the Manchester School of Art.

The building is future proofed
and will be able to respond to
changes in technology.

It will contain a digital innovation lab, open workspaces,
green screens, edit suites, screening space, a media
gallery, sound and music studios and production studios.
It will house subjects that span film, animation, UX design,
photography, games design, AI and more.

Bedales School
Art and Design Building

Bedales School
Art and Design Building
Client: Bedales School
Location: Petersfield
Bedales School is set in an area of outstanding natural
beauty on the edge of the South Downs National Park in
the village of Steep near Petersfield. Constructed around
a substantial and beautiful oak tree within a new court
and central lawn the new Art and Design building has a
strong sense of place.
The design of the building draws references from
traditional agricultural buildings with clipped gables and
simple standing-seam metal roofs, defining a series
of connected barn forms. Materials were used in their
natural state throughout: a lattice timber screen shelters
the entrance canopy and external walkway creating a
welcoming gesture on approach to the building.
The layout on the upper floor is a series of carefully scaled
open and interconnected north-lit art studios that enable
teaching and independent study for a wide range of group
sizes and activities. On the ground floor heavier duty craftbased design subjects are taught alongside jewellery and
fashion design.

Through passive building
principles, the new Art and
Design building retains the
school’s long and close
connection to the countryside.
The form and east-west orientation of the five
pitched roofs of the new Art and Design building
define a series of carefully scaled, north-lit studio
spaces. Natural light is maximised and the need
for artificial lighting reduced.
In what is otherwise a lightweight building, the
thermal mass of exposed concrete surfaces
contributes to a stable internal temperature.
Timber-slatted screens and the retained large oak
tree both provide solar shading in the summer
months. Renewable natural materials, including
sustainably sourced timber for cladding and
wood fibre acoustic panels, reduce the embodied
carbon in the construction.

Plymouth School of Creative Arts

Plymouth School of Creative Arts

Client: Kier Construction
Location: Plymouth
Plymouth School of Creative Arts, affectionately known as
The Red House, is a place to develop the richness and
individuality of human creativity. This all-through school,
located on an inner city brownfield site and sponsored by
Plymouth College of Art, allows 4-16 year olds to connect
with a local artistic tradition going back to 1845. Through
making, performing and discovering, the school pursues its
core intention of ‘Creating Individuals and Making Futures’.
This ambition for a creative educational habitat requires
a departure from conventional teaching methods and
spaces; it requires an entirely new ecology. Industrial in
character and varying in height, plan, light and scale,
the school’s design stimulates and charges the teaching
environment. It is a place for making things - making
ideas, making technology and making art.
The school’s values guided the design of this building
and we reciprocated by putting those values on show
with three interlocking spaces to create clarity, legibility
and a unique teaching atmosphere. This school is a new
prototype for creative learning. It’s a building of the arts,
a gateway to Plymouth, and a new heart for the
local community.

The building
uses robust, long
life materials
and harnesses
renewable energy.

Onsite renewable technologies include a 250sqm PV
array system installed on the roof, resulting in a 17%
reduction against predicted carbon emissions of the
building. Its U-Values were increased to better its passive
performance beyond building regulations. There is
excellent quality of natural light, while all light fittings are
low energy with daylight controls and absence detection.
Ventilation is tailored to the variable site conditions
and administered by an intelligent BMS. Combinations
of mechanical, natural and locally operable systems
moderate the environment.
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